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Theatre School. Two years later, he moved with his group 
to Holstebro, Denmark, and here he started developing 
a theatre laboratory with pioneering modalities of 
production. In addition to performances, the focus was 
on the actor’s learning (training) and the transmission 
of technical knowledge through workshops and didactic 
courses that Odin Teatret organised all over the world. 
Eugenio Barba and Odin Teatret created 81 productions 
enacting them in theatre buildings and unconventional 
sites, taking them to the streets, squares, villages and 
communities “without theatre”. 

In 1979 Eugenio Barba founded ISTA, International 
School of Theatre Anthropology, and in 1990 the 
University of Eurasian Theatre in collaboration with the 
University of Bologna. In 2002 he created the Centre 
for Theatre Laboratory Studies in collaboration with the 
University of Aarhus, Denmark.

Barba has published 25 books, numerous essays and 
articles translated into more than thirty languages. He is 
on the editorial board of international journals, including 
“TDR - The Drama Review”, “Performance Research”, 
“New Theatre Quarterly” and “Teatro e Storia”. He 
founded two publishing houses, Odin Teatrets Forlag 
(1967) and Icarus Publishing Enterprise (2009) in 
collaboration with the Grotowski Institute (Poland) and 
TARF, Theatre Arts Researching the Foundation (Malta). 
He is the promoter and editor of two magazines: “Teatrets 
Teori og Teknikk” (1967) and “JTA-Journal of Theatre 
Anthropology” (2021).

In 2020, together with actress Julia Varley, he established 
the Fondazione Barba Varley with the aim of supporting 
artists who work in disadvantaged conditions due to their 
political opinions or for racial, gender and social reasons.

EUGENIO BARBA (1936)
Eugenio Barba is one of the protagonists in the history 
of theatre of the second half of the 20th century. His 
activity has spanned many fields: the artistic creation of 
performances, theoretical reflection, pedagogy and the 
transmission of experience, the preservation of historical 
memory, the scientific study of the actor/dancer’s 
technique, and the use of theatre “outside the theatre” in 
social and cross-cultural contexts throughout the world in 
order to activate relationships between different cultures 
and ethnic groups.

Eugenio Barba was born in Puglia (Italy), grew up in 
the village of Gallipoli and completed his high school 
education at the Nunziatella Military School in Naples. 
In 1954, he emigrated to Norway where he worked as a 
tinsmith and a welder and then, for two years, as a sailor 
on a Norwegian freighter. Meanwhile, he studied at Oslo 
University where he graduated in French and Norwegian 
literature and history of religions.

In 1961, he received a scholarship to follow the course 
in directing at the State Theatre School in Warsaw, 
Poland. He interrupted his studies after a year to join a 
small provincial experimental theatre in Opole directed 
by the young, and at that time unknown director, Jerzy 
Grotowski and the critic Ludwik Flaszen. He remained 
there until May 1964, alternating the work as assistant 
director with travels throughout Europe to promote the 
activity of Grotowski who, in 1965, was the subject of 
his first book In Search of a Lost Theatre. During this 
period, he stayed five months in India where he became 
acquainted with kathakali, a traditional dance theatre 
almost unknown in the West, writing a longer essay 
about it.

In 1964 Barba founded Odin Teatret in Oslo with a 
few young people who had been rejected by the State 
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Music and texts: Mario Modestini
Modern Ensemble del Conservatorio “A. Scontrino” di 
Trapani directed by Simone Veccia
Director: Betty Lo Sciuto – Popular singing teacher: Nun-
zia Carrozza – 
Lyrical singing teacher and bass: Ugo Guagliardo – Narra-
tion and song: Maurizio Maiorana
Tonnara images and sound: Giuseppina Colicci

TUE 12.10 | 19:00
WELCOME FEAST: 
“MATTANZE” SONGS FROM THE SEA

The cultural associations of Favignana welcome ISTA/NG 
masters and participants from all over the world.

WED 13.10 | 19:30
Teatro tascabile di Bergamo (Italy)
CALEIDOSCOPIO D’ORIENTE
A fantasy of Indian classical theatre-dance

Actors: Alessia Baldassari, Tiziana Barbiero, Antonietta 
Fusco, Ruben Manenti, Alessandro Rigoletti, Caterina Scotti, 
Marta Suardi
Duration: 90 minutes

Teatro tascabile di Bergamo starts its research on Asian 
stage arts and in particular on classical Indian theatre-
dance in 1978.

Caleidoscopio d’Oriente is a fantasy of examples that 
belong to the three styles practised in a continuous way by 
Tascabile: Bharata Natyam, Kathakali, Orissi.

PERFORMANCES AND ARTISTS

THE ACTOR’S PRESENCE AND THE SPECTATOR’S PERCEPTION
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(feeling), ra for raga (melody), and ta for tala (rhythm). 
Bharata Natyam originated in the south of India, more 
precisely the state of Tamil Nadu, where it flourished 
particularly in the Tanjore district.

Kathakali originated in Kerala in south-west India in the 
18th century. It distilled elements from a multiform culture 
of theatre practices and rituals into a final contemporary 
form. In that period the Rajah of Kottarakkara composed 
a large part of its repertoire taking elements from the 
classical Hindu epic of the Ramayana, Mahabharata 
and Puranas. The term Kathakali literally means an 
enactment of stories (katha = story, kali = representation) 
and thus it is more appropriate to define Kathakali as a 
form of theatre-dance-pantomime.

Orissi. This style, which owes its name to today’s 
state of Orissa, arises mainly from the confluence of 
two traditions: that of the mahari, dancers-priestesses 
consecrated to the cult of Jagannath, and that of the 
Gotipua, very young male dancers who wore female 
garments and for centuries performed outside the temple 
walls. The refined and elegant style given by its sculptural 
poses, recalls both the classical tradition of Indian dance-
theatre and specific indigenous forms influenced by the 
presence of Muslim rule in Northern India.

the flavours of a world now gone: the devotion of a prayer 
that becomes dance, the sense of honour and dedication 
that are delivered and embodied in the rhythm of Ro-
ma-Andalusian guitars.

“Sacred Love, Profane Love” begins with a series of 
dances from the South Indian classical repertoire of Bha-
rata Natyam. The highly mystical sophisticated artistic 
experience is based on metaphors of erotic relations-
hips widely found in spiritual literature, starting from the 
Bible’s “Song of Songs”. The second part of the perfor-
mance presents Flamenco. Beyond the apparent distan-
ce, the aggressive eroticism of the flamenco bailaoras 
holding the edge of their skirts between their fingers, th-
rough a romantic secular transmutation, creates a link 
to the sacred world of the devadasi, the priestesses of 
Indian temples. This link is evoked through the specific 
zapateado technique (the heel-toe step) based on the 
Indian classical dance-theatre lexicon brought to Spain 
by the Roma people. The shape analogy also connects 

Teatro tascabile di Bergamo (Italy)
AMOR SACRO, AMOR PROFANO 
A performance in between Bharata Natyam and Flamenco

Directed by Renzo Vescovi
With Ruben Manenti and Caterina Scotti
Photo: Stefano Ulivieri
Duration of the performance: 60 min.
Explanations in Italian

The most direct way to approach classical Indian theatre-
dance is perhaps to consider a possible division according 
to the fundamental aspects of pure dance (nritta), 
interpretation (abhinaya) with particular reference to the 
highly stylised and mimed language nritya (expressive 
dance).

Bharata Natyam is the Indian classical dance par 
excellence. Long ago it was performed in temples by 
sacred dancers, the devadasi, girls who were raised and 
educated in the arts and music only for this aim. Bharata 
Natyam is an acronym consisting of three syllables that 
translate the technical essence of dance: bha for bhava 

THU 14.10 | 19:30
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TTB Teatro tascabile di Bergamo - Accademia delle 
Forme Sceniche was founded in 1973 by Renzo Vesco-
vi. After almost fifty years, despite the inevitable loss of 
some of its founders, the group has remained faithful to 
the principles that determined its birth, while also devel-
oping in new directions.

Its two names, Teatro Tascabile di Bergamo and Acca-
demia delle Forme Sceniche, reflect TTB’s double na-
ture: the performances and local territorial engagement 
on one side, the teaching and rigorous research on the 
art of the actor and its multiple techniques on the other. 
TTB has always been based in Bergamo Alta and since 
1996 in its current location at the Carmine Monastery, 
where it carries out its theatre laboratory activities. In 
2021 TTB accomplished 48 years of activity, creating 
41 productions and participating in the most important 
national and international festivals in 45 countries in 4 
different continents.

Tiziana Barbiero began collaborating with Tascabile 
in 1976 and joined the group in 1978. Her professional 
life identifies totally with that of TTB. Her apprentices-
hip started under the careful guidance of Renzo Vescovi, 
founder and director of the TTB, until his death in 2005. 
From 1978 to 2005 her studies followed the group’s three 
main interests: contemporary research theatre, open 
space theatre with particular focus on different stages 
and popular audiences, and the Asian theatre tradition, 
with 44 years of constant practice in Orissi dance which 
Tiziana teaches today under the guidance of the renow-
ned guru Aloka Panikar. 
After Renzo Vescovi’s death, Tiziana’s research moved 
towards directing. She is the director of La madre dei gat-
ti (2006); Amor mai non s’addorme – Storie di Montecchi 
e Capuleti (2009); Rosso Angelico. Danza per un viaggi-
atore leggero (2014); Sul dorso della Tartaruga (2015); 
The Yoricks. Comic interlude (2019). Today she is the 
artistic director of TTB.

Caterina Scotti is one of the veteran actors of Tascabi-
le. Since 1982, she trained under the careful guidance 
of Renzo Vescovi, Tascabile’s founder and director, until 
his death in 2005. Her professional history follows the 
group’s three main interests: contemporary research the-
atre, open space theatre with particular focus on different 
stages and popular audiences, and the Asian theatre tra-
dition, with 40 years of practice of Bharata Natyam led 
by the renowned Indian guru Usha Raghavan. In 1983 
she started to study Flamenco dance at the Matilde Coral 
Dance Academy and during the Jerez Flamenco Festi-
val’s intensive courses. 

Alessandro Rigoletti began his professional career in 
1991 with Teatro Tribù directed by Simone Capula. Sin-
ce 1996 he is an actor at Teatro tascabile di Bergamo.
Like  the other members of Tascabile, he perfected his 
knowledge of theatre following the group’s three main in-
terests: contemporary research theatre, open space the-
atre with particular focus on different stages and popular 
audiences, and the Asian theatre tradition, with 25 years 
practice of Kathakali dance- theatre under the guidan-
ce of the guru Kalamandalam M. K. John and Beppe 
Chierichetti (1948-2020), actor and founder of Tascabile. 
Alessandro organises “Per Amore o per Forza”, a festi-
val reserved for young theatre groups in Bergamo. Sin-
ce 2015, he has been the coordinator of the project for 
the cultural redevelopment of the Monastery of Carmine 
(15th century), TTB’s home.



nun who has lived in a nunnery ever since she was 
disappointed by her lover as a young courtesan. 
The tolling of a temple bell in the snow reminds her 
of her past sorrows.

Keiin Yoshimura is a performer and choreographer 
of Kamigata-mai dance. She is art director Kamiga-
ta-mai Studio and of Kamigatamaitomonokai, based 
in Tokyo, Japan. Keiin started to practice both Japa-
nese traditional Kabuki dance and western classical 
piano at five years old. In 1974, she graduated from 
the Musashino University of Music. She has practiced 
Kamigata-mai with Yukio Yoshimura and Kisho Yoshi-
mura, Nô Theatre with Hideo Kanze and Izumi Mika-
wa, and the traditional martial arts Kendo and Kyudo. 
In 2000, she started the Japan-India traditional perfor-
mances exchange programme and since 2011 she is 
a Yoga Siromani (a teacher of yoga) and a teacher of 
Motoyama Meridian Exercises for Ki Practice.

Mai is the awakening of the soul. Mai is the prayer for 
the Supreme. Mai is the love of the Absolute. And Mai 
is the beautiful nature of Japan. With Mai we will pray 
to the One for the world to be a place in which to live 
in peace and love.

Kamigata-mai was born and developed in the Kami-
gata (Kyoto-Osaka) region of Japan in the 16th century. 
It was based on the dance tradition of Nô and Kyogen, 
taking some elements from the puppet movements of 
Bunraku. Typically, Nô, Kyogen and Bunraku are per-
formed by men, while the dances of Kamigata-mai are 
mainly performed by women.
The performance is divided in four parts.

1. Yashima (15 min.) is the name of a place where 
an historical battle was fought in Japan. In the dan-
ce, a monk crosses the landscape of Yashima. He 
sees a ghost of a warrior who had participated in the 
battle and who tells him how he died. 
2. Kitsune no Yomeiri (The marriage of a fox) (15 
min.) is a comical dance. In Japan when there is 
rain and sun together it is called a fox marriage. This 
dance presents the marriage of a fox.
3. Interlude (15 min.) where Keiin Yoshimura, hel-
ped by two assistants, will change costume in front 
of the spectators showing the different layers of the 
male and female clothes used for the different cha-
racters.
4. Yuki (20 min.) is considered the best female dan-
ce of Kamigata-mai and is one of the most popular 
jiuta dances. The text tells the story of a Buddhist 

Keiin Yoshimura (Japan) 
KAMIGATA MAI
Nô dance

FRI 15.10 | 19:30
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into the other’s forms of expression, but is equally a 
social interaction which defies prejudices, linguistic 
difficulties and differences in thinking, judging and 
behaving.

Julia Varley was born in London in 1954. In 1971, 
in Milan, she becomes part of the Teatro del Drago, 
participating in different productions. In 1976, Julia 
joins Odin Teatret working as an actress in group and 
solo performances, all directed by Eugenio Barba. 
Since 1983, Julia participates in the conception and 
organisation of The Magdalena Project, a network 
of women in contemporary theatre. She is the 
artistic director of the International Festival Transit. 
Since 1990, Julia Varley has been involved in the 
conception and organisation of ISTA, and since 1992 
in the conception and organisation of the University 
of Eurasian Theatre. Julia Varley has directed 21 
productions with several companies, has published 
three books: Wind in the West; Stones of Water and 
An Actress among her Characters, translated into 
eight languages. Julia Varley is editor of “The Open 
Page”, a journal of women in theatre, and of “JTA-
Journal of Theatre Anthropology”. In 2020, together 
with Eugenio Barba, she created the Barba Varley 
Foundation.

ODIN TEATRET - NORDISK TEATERLABORATORIUM
Odin Teatret was created in Oslo, Norway, in 1964, 
and moved to Holstebro (Denmark) in 1966, changing 
its name to Odin Teatret/Nordisk Teaterlaboratorium. 
Today, its members come from a dozen countries and 
three continents.
Odin Teatret/Nordisk Teaterlaboratorium’s activities 
include: Odin’s own productions presented on site 
and on tour; ”barters” with various milieus in Holstebro 
and elsewhere; organisation of encounters for theatre 
groups; hosting other theatre groups and ensembles; 
teaching activity in Denmark and abroad; the annual 
Odin Week Festival; publication of magazines and 
books; production of didactic films and videos; research 
into theatre anthropology during the sessions of ISTA; 
periodic performances with the multicultural Theatrum 
Mundi Ensemble; collaboration with the CTLS of the 
University of Århus; the Festuge in Holstebro; the 
triennial festival Transit devoted to women in theatre; 
OTA, Odin Teatret’s living Archives; artists in residence; 
co-productions; children’s performances, exhibitions, 
concerts, cultural initiatives and community work in 
Holstebro and the surrounding region.
Odin Teatret has so far created 79 productions 
performed in 66 countries and different social contexts. 
In the course of these experiences, a specific Odin 
culture has grown, founded on cultural diversity and 
the practice of ”barter”. The barter is an exchange of 
cultural manifestations and offers not only an insight 

Odin Teatret (Denmark)
AVE MARIA

Death is feeling lonely. 
A ceremony for the actress María Cánepa

Actress: Julia Varley
Text and director: Eugenio Barba
Assistant director: Pierangelo Pompa
Sound montage: Jan Ferslev
In English

SAT 16.10 | 19:30

Three hundred steps in a few moments.
Stone skin above my head.
The dead and the transparent flies
what are they? And what do I matter?
Maybe death doesn’t take everything away.

These verses by the Italian poet Antonio Verri sum up 
the performance.
The British actress Julia Varley evokes her meeting 
and friendship with the Chilean actress María Cánepa. 
Death itself celebrates the creative fantasy and dedi-
cation of María, who was able to leave a trace after her 
departure.

Photo: Tommy Bay



The performance is based on the life story of Lalon Fakir. 
Parvathy Baul will sing in Bengali and tell the story in 
English. Lalon is a key figure in the Baul tradition of Bengal.
In one song, Lalon asks: “How long before I am united with 
my heart’s companion?”
The translation of the following poem from Bengali is by 
Carol Salomon. 

The unknown Bird in the cage...
how does it fly in and out?
Catch it, I would, if I could...
and put my mind’s chains on its feet.

There are eight rooms with nine doors,
with latice-work in between.
On top of that, there’ s a central yard
and a hall of mirrors.

The unknown Bird in the cage...
how does it fly in and out?
The Bird wouldn’t behave so,
had it not been for my ill-luck.

It has broken out of  its cage
and flown away somewhere....
The unknown Bird in the cage...
how does it fly in and out?

Mind, you have lived with high hopes,
but your cage is made of raw bamboo.
One day this cage (too) will fall and break.
Lalon says, ”The door ’s ajar, the Bird’s flown!”

Parvathy Baul (India)
ACHIN PAKHI – THE UNKNOWN BIRD
Baul Songs
Explanation in English

SUN 17.10 | 19:30

Parvathy Baul is a singer, painter and storyteller from West Bengal. After receiving her initial music and dance training 
during her childhood, she studied visual arts at the Kala Bhavan at Shantiniketan, the university founded by Rabindranath 
Tagore. Her meeting with the living tradition of Baul prompted her to choose the path of self-training in the Baul order 
rather than an institutional degree. Since 1995 she has performed in her home state Bengal and all over India and in se-
veral international festivals, including various Transit. In 2012 Parvathy Baul organised the first women’s theatre festival in 
India, Tantidhatri, in connection with The Magdalena Project. The festival took place in Auroville and Pondicherry. In 2016 
Parvathy Baul organised the second Tantidhadri festival in Bangalore and in 2019 the third Tantidhatri in Kolkata. Parvathy 
Baul is participating in the most recent Odin Teatret performance, The Tree. In  2019 Parvathy Baul creates the Sanatan 
Siddhashram, a space for transmitting the Baul wisdom.
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The performance is about absence: the absence of 
a father, the absence of a body to bury, the absen-
ce of the 30,000 missing people in Argentina since 
the last military dictatorship. But this absence also 
gives birth to its opposite: resistance, presence 
and identity. Absence becomes the starting point to 
build a performance that contains a personal mes-
sage and a political discourse.

Supported by: Amnesty International; Dirección 
General de Asuntos Culturales de la Cancillería 
de la República Argentina; Secretaría de Cultura 
de la Presidencia de la Nación; Nordisk Teaterla-
boratorium; Magdalena 2a Generación (Network of 
Women in Contemporary Arts).

Ana Woolf (Argentina)
SEEDS OF MEMORY

With Ana Woolf 
Directed by: Julia Varley 
Text: Ana Woolf
Dramaturgy: Julia Varley
In Spanish 

MON 18.10 | 19:30

Ana Woolf is a teacher, actress and director, and 
co-founder of Magdalena 2a Generación, a Latin 
American Network of Women in Contemporary 
Arts. Ana collaborates with Odin Teatret, OTA 
(Odin Teatret Archives) and is part of the Scientific 
Board of “JTA-Journal of Theatre Anthropology”. 
She studied with Julio Baccaro at the Dramatic Arts 
school of Buenos Aires, and specialised in Tadashi 
Suzuki’s technique. Between 1999 and 2011 Ana 
Woolf lived in Denmark where she studied with 
Julia Varley who directed her in two performances 
and a work demonstration, and in France where she 
taught at the Nice-Sophia-Antipolis University. She 
worked as assistant director for Eugenio Barba in 
three international projects. Part of the international 
ISTA staff, Ana has developed a special training 
based on Asian techniques and Latin American 
rhythms. Since 2012 she leads LAT, Theatre 
Anthropology Laboratory in Santa Fe (Argentina). 
As a director, she has worked with professional 
actors in different countries, and eleven of her 
productions are presently on tour. Ana Woolf has 
published articles in various theatre publications 
and has translated many of Odin Teatret’s books 
into Spanish. Since 2021 she is qigong instructor.



In the performance, I Wayan Bawa starts with an excerpt 
from Gambuh, the oldest Balinese form of dance-drama 
dating from the 15th century. After a short autobiographical 
presentation, he explains some of the basic principles of 
Balinese theatre, dance, music and vocal techniques: 
posture, steps, right and left position, manis and keras 
(soft and strong) quality of energy, composition and 
feelings in both male and female characters. The main 
part of the demonstration is dedicated to Topeng, the 
well-known Balinese mask dance. 

Topeng, in Balinese, means mask, and it is also the 
name of the masked performances. Topeng takes its 
narratives from the Babad or Chronicles of the Balinese 
Kings. In Topeng there are silent full masks, speaking half 
masks. The penasar has the task of explaining the story 
to the audience and the comic bonres interact with the 
spectators. A Topeng performance starts with the Topeng 
Tua (the old man) and ends with Sidya Kharya (the 
divinity who ends the dance) by sprinkling blessed water 
and holding a white cloth as protection against evil spirits. 

Gambuh is Bali’s oldest surviving ritual theatre. Its 
characteristic epic form using acting, dance, dialogue, 
singing and music became the source for today’s theatre. 
Today Gambuh is in danger of becoming extinct. In 
Gambuh the main characters speak and sing in Kawi 
accompanied by attendants who translate their dialogues 
into present-day Balinese. The plays are taken from the 
Malat cycle of tales which revolves around the heroic 
mythical prince Panji’s quest for his beloved Rangkesari. 
The Gambuh gamelan orchestra consists of drums, 
gongs, bells and flutes and ancient bronze metallophones, 
characteristic of most other gamelan orchestras in Bali. 
The musical structure of Gambuh forms the basis of 
nearly all Balinese music.

I Wayan Bawa (Bali)
THE ACTOR AND HIS MASKS

Created in collaboration with Julia Varley
Explanation in English

TUE 19.10 | 19:30

I Wayan Bawa is son of I Nyoman Sadeg, a renowned 
interpreter of the masked dance drama Topeng. 
Since his youth he has studied Gambuh, Topeng and 
Tjalonarang, the drama of magic, under the guidance 
of I Made Djimat, one of the great Balinese dance 
masters. He has also been a student of the Dance 
Academy in Denpasar, STSI. He has collaborated 
with ISTA since 1995 and is a permanent member 
of the Theatrum Mundi Ensemble, participating in 
the performances Ur-Hamlet and The Marriage of 
Medea directed by Eugenio Barba. I Wayan Bawa 
is participating in the most recent Odin Teatret 
performance, The Tree. He was artistic director the 
Gambuh Desa Batuan Ensemble, created in 1993 
with the aim to preserve and transmit the practice of 
this dance drama among the younger generation.   

Photo: Odin Teatret
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Juliana Pardo and Alício Amaral are artist-
researchers supported by the Vitae Arts 
Scholarship 2003/04 with the project “O 
Cavalo Marinho da Zona da Mata, North of 
Pernambuco”. For over twenty years, they 
have been working with the communities of 
Mata Norte in Pernambuco, especially linked to 
Cavalo Marinho, Maracatu Rural and Caboclinho 
traditions. For five years they have been carrying 
out research with the river communities in the 
northern Amazon regions of Brazil. Juliana’s 
and Alício’s main master is Inácio Lucindo de 
Camutanga. 

The performance confronts the gender issue present 
in the context of Cavalo Marinho, mostly practised 
by men. The Donzela Guerreira narrates the story of 
a maiden who goes to war, according to the Cavalo 
Marinho tradition and its social and political context. The 
performance reflects on gender and love, inviting the 
spectators to participate actively in the construction of 
the narrative, filling in the gaps and creating their own 
interpretation.
The performance also presents fragments of Memórias 
da
rabeca in which the fiddle becomes the voice, feet and 
hands of the actor who plays it, and the actor becomes 
the vibration of its strings and its music, evoking stories 
and characters that have been and continue to be on the 
margins of Brazilian society, media and justice.

The company Mundu Rodá was created in 2000 by the 
artists Juliana Pardo and Alício Amaral, and its continued 
research was born from the urge to experience points 
of view divergent from those officially imposed. The 
company has built its own stage language from the 
observation, interrelationship and practice of Brazilian 
drama-dances and the work of other theatre, dance, 
and music artists. The corporeality and musicality of the 
Brazilian drama-dances and the biomechanical study of 
the brincador body, permeate the artistic and pedagogic 
work of Mundu Rodá.

Juliana Pardo is an actress, dancer, director, body 
coach and art educator. Founder of Cia. Mundu Rodá 
(2000) and of Grupo Manjarra (2004).

Alício Amaral is an actor, musician, dancer, rabequeiro 
(fiddler), musical director and art educator. Founder of 
Cia. Mundu Rodá (2000) and of Grupo Manjarra (2004).

Mundu Rodá (Brazil)
DONZELA GUERREIRA - Novas Veredas
Dialogue with the tradition of Cavalo Marinho

With Juliana Pardo and Alício Amaral 
Directed by Jesser de Souza and Juliana Pardo
Explanation in English

WED 20.10 | 19:30



LYDIA KONIORDOU (Greece)
Lydia Koniordou graduated from the National Theatre Drama School, 
in combination with parallel studies in music and dance. Her name is 
synonymous with Greek theatre and classical tragedy. As an actress, she 
has interpreted major roles, both classical and contemporary, in Greece 
and abroad, collaborating with the National Theatre, the Karolos Koun Art 
Theatre, the Municipal Theatres of Larissa, Volos and Patras, as well as 
with the Châtelet Theatre in Paris, the Piccolo Teatro in Milan and many 
others. She has worked with eminent theatre directors such as Karolos 
Koun, Alexis Minotis, Kostas Tsianos, Lefteris Voyatzis, Sotiris Chatzakis, 
Bob Wilson, Alexander Vassiliev, Yannis Kokkos and others. As a director, 
besides contemporary plays, she staged many ancient Greek tragedies 
for the National Theatre, the Municipal Theatres of Larissa and Volos, the 
Athens Conservatory and for the Getty Museum in California. 

For her work and overall contribution in this field, she has been awarded the Karolos Koun and the Critics Awards.

As a pedagogue, focusing mainly on the ancient Greek drama, she has taught at the National School of Drama, at the 
Theatrical Studies Departments of both the Athens and Thessaloniki Universities, as well as at teaching seminars in 
Greece and abroad. She has taught and directed ancient Greek drama performances at the New York University, at 
Binghamton N.Y., at Oxford, and at the Shanghai Theatre Academy. She has served as artistic director of the Municipal 
Theatres of Volos and Patras. In November 2016, Alexis Tsipras chose her as Minister of Culture and Sport in Greece.

. 

KAPILA VENU (India)
Kapila Venu is a practitioner of Kutiyattam, 
one of the world’s oldest living theatre 
traditions from Kerala, India. She is a disciple 
of the legendary Kutiyattam guru Ammannur 
Madhava Chakyar and renowned exponents 
guru G. Venu and guru Usha Nangiar. 
She is also a practitioner of Mohiniyattam 
classical dance which she studied with her 
mother Guru Nirmala Paniker. She has 
been travelling around the world performing, 
teaching and giving workshops on Kutiyattam 
for over two decades now. She has studied 
with renowned Japanese avant-garde dancer 
Min Tanaka and has performed in two of his 
choreographies, Rite of the Forest (2005) and 
Thottangal (2007). She has also had long 
collaborations with internationally acclaimed 
artists and scholars such as Dr. Eberhard 

Fischer, Peter Oskarson and Wally Cardona. She is a guest faculty at the National School of Drama, New Delhi and a 
Master Teacher at the Intercultural Theatre Institute, Singapore. A film on the life and work of Kapila Venu entitled Kapila, 
directed by Sanju Surendran, won the National Award for the best film on culture at the 62nd National Film Awards from 
the Government of India, 2014.

Kapila has been awarded the highest honour for young artists from the Government of India - Ustad Bismillah Khan 
Yuva Puraskar, Kumar Gandharva Samman from the Government of Madhya Pradesh and the Sanskriti Award from the 
Sanskriti Pratisthan.
 



ORGANISERS

LINEE LIBERE

Linee Libere is a theatre company and cultural association founded by the director Irene 
Di Lelio in 2015, in which theatre is intended as nourishment of the body, mind and spirit.
The company’s activities include the organisation of performances and site specific 
performances, workshops, virtual readings, social projects in healthcare contexts, 
organisation of festivals, creation of documentaries.
The collaboration with Teatro Proskenion began through the organisation of ISTA also 
realising a cycle of meetings onThird Theatre. Over the years, the company has produced 
performances with social aims, children’s theatre and research on the different concepts 
of art in the history of thought.
Among the works signed by Irene Di Lelio and produced by Linee Libere are La Beatrice, 
a documentary work on the biographies of women suffering from breast cancer; Artist’s 
proposal, a site specific work for unconventional spaces; children’s performances like Peter Pan by J.M.Barrie,  and the 
fairy-tale show Resin Heart by S. Calvario.
The company directs, organises and co-organises theatre festivals such as Libere Arti in Circolo and the ScenArte 2020-
2021, International Urban Theatre Festival, within the framework of Estate Romana. Among the workshops organised 
by Linee Libere there are “Progetto Bellezza” aimed at women suffering from breast cancer at the Centre for Integrated 
Medicine of Ortona Hospital; and “Domino - Analysis of the dramaturgy of the text, actor and director - creative and 
compositional process of a performance” at DASS Sapienza University of Rome.

Irene di Lelio, Carlotta Mangione and Stefano di Nallo of Linee Libere will be at ISTA/NG in Favignana.

TEATRO PROSKENION

Teatro Proskenion was founded in 1989 in Reggio Calabria by theatre actors, intellectuals, 
artists from different environments and backgrounds. Proskenion carries out artistic and 
research activities, international theatre festivals, community events, network actions, 
production of photographic, audio-visual and multimedia exhibitions. It has collaborated 
with ISTA (International School of Theatre Anthropology) since 1995 organising the 
University of the Eurasian Theatre, coordinating and implementing the annual sessions 
of the University, founded and directed by Eugenio Barba. Teatro Proskenion deals 
with dramaturgy, oral history art, masks and improvisation. Since 2013, the group has 
produced performances like Naples, Levate ‘a pistol down, Le nozze del Barone and Solo 
per voce sola. Since 2007, it has coordinated several projects of community theatre and 
youth aggregation like “Sguardi di Strada” and “Un ponte per la memoria” in collaboration 
with Casa Memoria Felicia and Peppino Impastato producing the performance Lo Specchio e il Silenzio. Since 2015 he 
has organised the “ScillaFest” Contemporary Theatre and Dance Festival. Since 2018, theatre and training activities like 
the theatre residence “Il Corpo il Scenico” have started in Borgo di Bova (RC).

Vincenzo Mercurio, Federica Castelli, Aurelia Alonge Profeta and Mariangela Berazzi of Teatro Proskenion will be at ISTA/
NG in Favignana.
 



GROTOWSKI INSTITUTE

The Grotowski Institute in Wrocław is a municipal arts institution committed to 
documenting and disseminating knowledge about Jerzy Grotowski and his 
Laboratory Theatre as well as hosting events corresponding to the ideas laid 
down by Grotowski’s creative practice.

The primary venue of the Grotowski Institute is the historical home of the 
Laboratory Theatre in Przejście Żelaźnicze in Wrocław’s Market Square (Rynek). 

The Archive of the Grotowski Institute and the Laboratory Theatre Space, Ludwik 
Flaszen Reading Room and Office are located here. 

Na Grobli Studio opened in April 2010 at 30/32 Na Grobli Street, in the former home of the Wratislavia Rowing Association. 
Brzezinka, the forest base of the Grotowski Institute, is an isolated building near the village of Brzezinka, close to Oleśnica, 
40 kilometres from Wrocław. In April 2019, a new space, the Bakery, opened at 62–70 Księcia Witolda Street. This 
professionally set-up theatre studio space houses the Centre for Performing Arts.

Monika Blige of the Grotowski Institute will be at ISTA/NG in Favignana. 

FONDAZIONE BARBA VARLEY
On 10 December 2020, the day devoted to the celebration of human 
rights, Eugenio Barba and Julia Varley established the Fondazione 
Barba Varley. The Scientific Committee includes: Ariane Mnouchkine 
(president), Nora Amin, Patricia Ariza, Parvathy Baul, Patrick 
Campbell and Claudio La Camera.

The Fondazione Barba Varley promotes the commitment for the 
causes and values of a tradition of the impossible in theatre. This 
tradition resurfaces in the manifold culture of the Third Theatre groups 
and of many other theatres that operate in geographical, social 
and artistic peripheries. These autonomous cells of a new system 
of production and relationships demonstrate the transformative 

function of theatre for those who participate in its processes and benefit from its results.

The Fondazione Barba Varley addresses the culture of the “nameless” in theatre. Its purpose is to support fields of action 
animated by people who are disadvantaged by gender, ethnicity, geography, age, way of thinking and acting inside and 
outside theatre. Theatre is politics by other means: those of Beauty, Vulnerability, Obstinacy and Refusal.

The activities of the Fondazione Barba Varley for 2021 include: scholarships, the establishment of itinerant centres, 
the publication and presentation of the book Terzo Teatro. Un grido di battaglia, support to “JTA - Journal of Theatre 
Anthropology”, the online conversations Constellations of the nameless, the granting of the Barba Varley Award, and 
the session of ISTA/NG in the island of Favignana, Italy (12-22 ottobre). At present Teatro tascabile di Bergamo (Italy), 
Associazione Politeama (Italy), Biblioteca Nacional (Cuba), Sibiu International Theatre Festival and AIRPAS and The 
Academic Institute for Research in the Performing Arts (Romania), Residui Teatro (Spain) are Itinerant Centres of the 
Fondazione Barba Varley.

Among the activities related to publications, the Fondazione Barba Varley supports the annual “JTA-Journal of Theatre 
Anthropology”, founded by Eugenio Barba (https://jta.ista-online.org). The journal will be published every year in March, in 
an open access digital format and on paper, printed by Mimesis Edizioni of Milan-Udine. 


